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SHORT SYNOPSIS  
 
A comedic heist movie from the flip-side of the 80’s consumer dream.  It's 1983, and 
petty-thief Dick gets a surprise visit from his unhinged former cellmate, Bug. When Bug 
gets Dick fired from his first straight job, Dick devises the perfect plan for some much 
needed, fast cast.  The problem is, his crew is so rife with loathing that just getting to the 
bank’s front door will take a miracle as the plan starts to unravel before Dick’s eyes. 
 

LONG SYNOPSIS 
 
Set in 1983, just after the birth of Automated Teller Machines, High Life is a story of 
kinship, loyalty, and honour among thieves. In a busy downtown hospital, a visit from 
his former socio-pathic cellmate Bug (Stephen Eric McIntyre) has just gotten Dick fired 
from his job as a hospital janitor. Unemployed and in need of fast cash Dick gets the idea 
to rob one of the day’s brand new ATM machines, to “buy a little self-respect”, 
announces Dick to Bug and the team. Enter the charismatic, criminally-minded Donnie, 
(Joe Anderson) and the front-man, the sexy, sleepy-eyed charmer Billy, (Rossif 
Sutherland) and all of the pieces are in place. “It’s a precision job,” says Dick the night 
before the heist: “No violence.” You think?  
 
Naturally things don’t go according to plan and the unfolding catalogue of disasters that 
confronts Dick is enough to test any friend’s loyalties as the lovable losers bungle their 
way toward a pipe-dream of quick riches. Alternately tragic and hysterical, High Life’s 
perfect plan ends up anything but when one of the bank’s employees double-crosses 
them all.  Set against the nostalgic back-beat of Three Dog Night, Creedence Clearwater 
Revival and a raft of April Wine, High Life’s highwire tension unfolds with calamitous 
results. 
 



Union Pictures  high life  Press Kit 02.12.09         high life  

www.unionpictures.ca 

3 

 
 
THE CAST  
 
TIMOTHY OLYPHANT as DICK 
When Timothy Olyphant read the script, his first impression was the strength of the 
writing:  “I was thinking, this is just too good, you know, there's no reason not to do it,” 
recalls Olyphant. “Then I talked to Gary, and I just really liked his vibe. He was very 
relaxed, and he seemed very calm, very confident. He just seemed good. And he delivered 
a great script out of a great play, which is not easy to do, making a play into a film. No 
matter how good the play is, it's a whole different deal on film.” 
 
Olyphant enjoyed working with Yates on the set because of his down-to-earth approach:  
“It’s a nice set, very relaxed, easy going, you have a lot of room to do your job. And 
Gary’s really been very generous, working with him has been an easy collaboration right 
from the beginning. I feel like I’m in very safe hands. The conversations we've had about 
the character are very minimal, very simple, and yet it feels like there’s been a lot of back-
and-forth. It’s a nice feeling.”  
 
Olyphant felt a kinship to the character of Dick, explaining: “Dick is trying, you know. 
He's one of those guys, he has dreams, he has goals, and he’s somewhat aware of the 
possibility of being something more than what he is. But he's just so misguided. There is 
something very funny and heartbreaking about that.” 
 
 
STEPHEN ERIC McINTYRE as BUG  
Once Dick was cast, next came Bug – Dick’s partner in crime and best buddy. Casting 
Bug was a challenge and with not much time left before principal photography, Yates 
approached producer Robin Cass with an idea: take a look at a local Winnipeg actor 
named Stephen E. McIntyre. Yates initially had him in mind for a smaller role, but along 
the way began to feel he could pull off Bug: "Stephen has these steely blue eyes that can 
chill you to the bone," says Yates. "But what I find most compelling about him is that 
underneath that toughness there's a sweet vulnerability. A wounded soul. It's that exciting 
contradiction that drew me to him." 
 
For Timothy Olyphant, working alongside McIntyre was a nice surprise:  “Stephen 
McIntyre, local boy, what a find. I was watching dailies one day, and I was like, who is 
this guy? I just wanted to know, who is this guy? There’s just something great about this, 
you know. Rarely it happens, very rarely, where you discover somebody through a 
character for the first time, and so they are that guy. I think for a lot of people who watch 
this movie, that’s going to be their experience – that Steve McIntyre is Bug." 
 
Olyphant recalls, “It’s easy to look back when we started this movie, and I wasn’t aware 
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of who Stephen McIntyre was, and you could easily see it as a risk – putting this guy 
who doesn’t have a lot of experience in this film. And now, you know, they’re gonna look 
like geniuses for casting him; he’s really great. He brings no baggage to the part, it’s a 
flawless performance. It couldn’t be more authentic, you know. Working with him has 
been one of the most refreshing experiences for me." 
 
Stephen McIntyre, who comes from a theatre and improv background, welcomed the 
opportunity to play Bug – a character he found very appealing:  “I saw a lot of boyish 
honesty in Bug. Things are very immediate, decisions aren’t thought about. There’s no 
thought process really, it’s just ‘I see that, I want it, I take it’ you know. If the thought 
crosses his mind he just does it, and then doesn’t worry too much about justifying it 
afterwards. In that way, he's a very simple, straight ahead character." 
 
 
JOE ANDERSON as DONNIE 
Then there is the lovable character of Donnie, the hypochondriac pickpocket with a 
particular moral code. Enter Joe Anderson. 
 
Yates explains: "What's so remarkable about Joe is that at a relatively young age, he brings 
an irresistible old-soul charm to his performances. And his Donnie is certainly that, and 
very funny as well. It's a remarkably charming, comic performance." 
 
Joe Anderson embraced the role of Donnie, and found him really fun to play: “Donnie is a 
good guy essentially. He’s a bit of a hypochondriac, convinced he’s dying of something 
always, all the time. He’s a morphine addict, and a bit of a cokehead, too. A little bipolar 
also in there, I should think. But quintessentially a sweet guy, a nice guy.  
 
“The guy’s a con, but he has a conscience. He steals wallets from old ladies in church, to 
use their ATM cards to scam money from bank machines. But he always tries to put the 
wallets back when he's done, because, as Donnie explains it, 'It's awful when you lose 
your I.D. and stuff.' I think that’s what I like best about the character.” 
 
Anderson found one aspect in particular similar to himself: “The big kid aspect, the child 
aspect, was one of the things that Gary and I talked about before I came out, trying to 
keep a sense of innocence with Donnie. Even though he’s not an innocent person per se.”  
 
 
ROSSIF SUTHERLAND as BILLY 
While Donnie may represent the innocent, it’s the character of Billy that pours on the 
charm – a crucial characteristic in order to pull off the bank scam. Billy is the face for the 
rest of the cons, the front-man. He’s the one who must go into the bank and charm the 
teller. 
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Yates auditioned Rossif Sutherland in Los Angeles, and explains: "Rossif walked into the 
room and I was immediately intrigued. A tall, dark, exotic looking guy, with a laid back, 
sort of James Dean quality, crossed with a young Brando. I immediately thought, 'Wow, 
this guy is great'. He did a quick read, and he knew exactly when to smile, how to smile, 
when to hold back and when to light up. You couldn't help but love him."  
 
Adds Cass: "He’s a fantastic actor with an incredible laugh and great heart, and he could 
seduce a football stadium full of people if he wanted to. And that’s what makes him a 
great Billy.”  
 
Rossif Sutherland, who came upon his love for acting at the encouragement of his father 
Donald Sutherland, found a lot of joy in playing Billy:  “From an outsider’s perspective, 
he may seem like somebody who has a difficult life since he’s a drug addict and doesn’t 
have all that much money and is involved in some criminal activities, and may sleep on 
the streets from time-to-time. But he has sense of humor about life. He’s a lot of fun to 
play in that way because, although I don’t envy his existence, there are some things that I 
can very easily relate to. Which is: today is today, tomorrow will be tomorrow, if 
tomorrow ever happens then I’m lucky. But today I’ll make the most of it, and I’ll have a 
smile on my face and I’ll be a happy person. Billy is that way, too.” 
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CREW BIOS 
 
GARY YATES – DIRECTOR/WRITER/PRODUCER  
 
Gary Yates was a professional magician for ten years prior to embarking on his 
filmmaking career, making the transition after picking up an old Super-8 camera in 
Amsterdam. His first short film, Made For TV, premiered at the Berlin Film Festival, and 
went on to win numerous international awards. He has won awards from the Directors 
Guild and the National Screen Institute, and was shortlisted for an Oscar® nomination for 
Best Short Film. His first feature film, the award-winning Seven Times Lucky, premiered 
at the Sundance Film Festival. 
  
 
ROBIN CASS – PRODUCER 
 
Robin Cass brings to Triptych Media a diverse background in the visual arts and 
television For Triptych Media, Cass’ credits include Lilies (1996 Genie, Best Film) and 
Falling Angels, the award-winning 2003 Toronto International Film Festival hit. Most 
recently he produced the documentary As Slow As Possible directed by Scott 
Smith.   Triptych Media's productions include the recent Emotional Arithmetic. Based on 
the novel by Matt Cohen, the film stars Susan Sarandon, Christopher Plummer, Gabriel 
Byrne, Roy Dupuis and Max von Sydow. Robin and Triptych Media also served as 
Executive Producer for Richie Mehta's award-winning first feature, Amal. The company is 
best known for1997's The Hanging Garden, Most Popular Film at the Toronto 
International Film Festival, as well as Deepa Mehta's The Republic of Love,. 
 
The company's television credits include CBC'S Tale of Teeka, winner of the Banff 
Rockie for Best Children's Program and a nominee for the prestigious Prix Italia. 
Triptych's Lucky Girl won two Gemini awards, including one for its young star, Elisha 
Cuthbert. Most recently CBC’s, Heydey! won the Silver Hugo at the Chicago 
International Film Festival.   
  
 
LIZ JARVIS – CO-PRODUCER     
 
Liz Jarvis joined Buffalo Gal Pictures in 1995. As producer, production executive, and 
assistant director, she has been instrumental in building alliances with national and 
international producers to create a wide range of award-winning feature films, 
documentaries, and short dramas. Liz developed and produced her first feature film, Seven 
Times Lucky, with writer/director Gary Yates in 2004. Jarvis’ subsequent feature film 
credits include The Stone Angel, an adaptation of the acclaimed Margaret Laurence novel, 
produced with writer / director Kari Skogland, starring Ellen Burstyn and Christine 
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Horne; and Amreeka, which she co-produced with First Generation Films and Alcina 
Pictures, starring Nisreen Faour Ali and Hiam Abbass.   
 
 
AVI FEDERGREEN – CO-PRODUCER    
 
Federgreen’s producing credits include the well received Documentary As Slow As 
Possible directed by Scott Smith, the Canadian Film Centre Short Film titled Pudge 
directed by Annie Bradley, the acclaimed television series It’s Me…Gerald for Showcase, 
and the short film The Chair; written and directed by Cory Kinney which attained a 
Bronze Award at the Worldfest Houston International Film Festival, 2000. Federgreen 
also serves as Associate Producer on the Feature Film Emotional Arithmetic starring Susan 
Sarandon, and Gabriel Byrne and currently serves as Co-Producer on the Feature Film 
One Week directed by Michael McGowan and starring Joshua Jackson.  
 
 
LEE MACDOUGALL – WRITER   
 
Lee MacDougall was born in New Liskeard, and raised in Cobalt and Kirkland Lake, in 
Northern Ontario, Canada. He attended the University of Toronto, (BSc) and the 
Ryerson Theatre School (Acting). 
 
As a writer, MacDougall’s critically acclaimed first play, High Life, won a Dora Mavor 
Moore Award for Best New Play, was nominated for a Governor General's Literary 
Award, and a Chalmers Canadian Play Award. High Life has been produced across 
Canada, and internationally in New York, London, Tokyo and Seoul. His other plays 
include The Ginko Tree, Resistance, and an adaptation of W.O. Mitchell's Who Has Seen 
the Wind. Writing for other media includes the screenplay for the feature film High Life, 
and a radio drama for CBC Radio One called Her Wonders.  
 
As an actor, MacDougall was HotBlades Harry in the Canadian Premiere of Urinetown 
(CanStage Co.) He originated the role of Harry in the North American Premiere and first 
U.S. National tour of Mamma Mia (National Broadway Touring Award nomination).  
 
MacDougall spent five seasons with the Stratford Festival (favourite shows include 
Cabaret, The Boyfriend, Arturo Ui), three seasons with the Shaw Festival (Counsellor-at-
Law, On the Town), and appeared at the Royal Alexandra Theatre, the Elgin Theatre, 
Theatre Plus, and Young People's Theatre. He has performed across Canada at the 
Charlottetown Festival, Neptune Theatre in Halifax, the National Arts Centre in Ottawa, 
Manitoba Theatre Centre in Winnipeg, Theatre Calgary, and the Citadel Theatre in 
Edmonton. 
 
MICHAEL MARSHALL – DIRECTOR OF PHOTOGRAPHY  
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Director of Photography Michael Marshall has been around the film business in one form 
or another for over 25 years, starting out as a lowly locations PA and working up through 
the ranks in various capacities ranging from camera assistant to gaffer, finally reaching the 
heights of DOP, with a few digressions as writer and director thrown in along the way for 
good measure.  
 
His shooting credits include turns working on projects ranging from the films of Guy 
Maddin to television series such as Whistler. In his spare time he likes to noodle about 
painting and writing, with a whole range of projects in various stages of development 
cluttering up his office, their progress interrupted by the features and MOWs that 
continue to randomly suggest themselves. 
 
 
DEANNE ROHDE – PRODUCTION DESIGNER  
 
Deanne Rohde began her career in film as a Set Decorator. Her background in 
photography helped prepare her for working in motion pictures by giving her a great 
understanding of light and a keen eye for detail.  
 
In a relatively short time as a Production Designer, Deanne has amassed an eclectic body 
of work. Working with internationally acclaimed director Guy Maddin on the Emmy 
Award-winning gothic masterpiece Dracula: Pages from a Virgin’s Diary, Rohde was 
nominated for a Gemini Award, and took home Manitoba’s Blizzard Award for Best Art 
Direction.  
 
The gritty urban decay of Seven Times Lucky, directed by Gary Yates and starring Kevin 
Pollack, garnered Rohde a Genie nomination for Best Achievement in Art 
Direction/Production Design. The film premiered at Sundance in 2006, played festivals 
around the world, and amassed several nominations and awards.  
 
Other feature film credits include Niagara Motel, and Blue State, which premiered at the 
2007 Tribeca film festival. Her most recent feature is the comedy The High Life starring 
Timothy Olyphant Stephen Eric McIntyre, Joe Andersen  and Rossif Sutherland.  
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PRODUCTION NOTES  
 
ABOUT THE DEVELOPMENT  
 
Triptych Media first became aware of High Life the play when it premiered at the 
DuMaurier World Stage Festival in 1997. The public and critical response was euphoric 
and the play was practically deemed an instant classic. In the years following its debut, 
High Life enjoyed (and continues to enjoy) a solid international reputation with 
productions around the world including those mounted in Tokyo, Seoul, New York and 
London.  
 
A number of years later, after securing the film rights, producer Robin Cass and 
playwright Lee MacDougall began to search for a director. After interviewing about a 
dozen candidates, Gary Yates emerged hot on the heels of his acclaimed feature debut at 
the Sundance Film Fetival with Seven Times Lucky.  
 
There was something about Gary that set him apart from the pack as soon as they began 
to speak about the property. Cass recalls: "Unlike a number of directors who approached 
the piece first and foremost as a technical field day so as to render the various altered 
states of the guys, Gary zeroed in on character. No one else had as direct an emotional 
attachment." 
 
And then Cass and MacDougall watched Yates' work. Yates' film Seven Times Lucky 
garnered some stunning press upon its release. Cass loved Yates’ assured, confident 
rendering of such a skewed world . He also enjoyed Yates' wry humor and use of music. 
Again, powerful, funny and so simple.  
 
Yates recalls: "Robin sent the play and an early draft of the script that Lee MacDougall 
had written. There were some things in the script that I liked, but it was still quite stage-
bound, which is always the challenge when adapting a play. At the time, I had been 
working on a story about an armored car heist, and when I read the play I thought those 
characters would be a good fit for that scenario, that that could be an interesting way to 
open things up." 
 
Yates eventually took the scriptwriting reins, spending two years writing the screenplay 
for High Life. "It was quite a challenge," Yates recalls. "The trick was to stay true to the 
spirit of the play while expanding the story and the characters to achieve a satisfying 
movie experience.” 
 
With the finished screenplay in hand, Cass and Yates set out to find the best actors to 
bring to it life. 
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ABOUT THE CAST  
 
"Casting is 80% of the director's work," says Yates. "And casting an ensemble can be 
especially tricky. I started with Dick, he's the ringleader, he’s our hero. And in a lot of 
ways, Tim is Dick. There's a lot of him in there. I first saw Tim in the film Go, and really 
admired his performance. There was an odd charismatic quality about him, a sort of 
uneasy seductive charm, coupled with a dangerous sense of humor. And his work in 
Deadwood reinforced that. I knew he'd be a perfect fit, so we sent him the script." 
 
Olyphant read the script, and his first impression was the strength of the writing:  “I 
remember thinking, this is just too good, you know, there's no reason not to do it. Then I 
talked to Gary, and I just really liked his vibe. He was very relaxed, and he seemed very 
calm, very confident. He just seemed good. Gary delivered a great script out of a great 
play, which is not easy to do, making a play into a film. No matter how good the play is, 
it's a whole different deal on film, and I think Gary pulled it off really well." 
 
Olyphant felt a kinship to the character of Dick, explaining: “Dick is trying, you know. 
He's one of those guys, he has dreams, he has goals, and he’s somewhat aware of the 
possibility of being something more than what he is. But he's just so misguided. There 
was something very funny and heartbreaking about that.”       
 
Once Dick was cast, next came Bug – Dick’s ‘partner in crime’ and best buddy. “Bug is a 
cohort to Dick, the other half of the Bickersons," says Cass. "They’re like a married 
couple, sort of always at each other, they’re the yin and yang of each other. One’s the 
brawn, one’s the brains. Bug is the brawn, and he’s a bit of a sociopath, an unpredictable 
kind of guy.”   
 
Casting Bug was a challenge and with not much time left before principal photography, 
Yates approached Cass with an idea – take a look at a local Winnipeg actor named 
Stephen E. McIntyre. Yates initially had him in mind for a smaller role, but along the 
way began to feel he could pull off Bug: "Stephen has these steely blue eyes that can chill 
you to the bone," says Yates. "But what I find most compelling about him is that 
underneath that toughness there's a vulnerability. A wounded soul. It's that exciting 
contradiction that drew me to him." 
 
For Timothy Olyphant, working alongside McIntyre was a nice surprise:  “Stephen 
McIntyre, local boy, what a find. I was watching dailies one day, and I was like, who is 
this guy? I just wanted to know, who is this guy? There’s just something great about this, 
you know. Rarely it happens, very rarely, where you discover somebody through a 
character for the first time, and so they are that guy. I think for a lot of people who watch 
this movie, that’s going to be their experience – that Steve McIntyre is Bug.  
 
“It’s easy to look back when we started this movie, and I wasn’t aware of who Stephen 
McIntyre was, and you could easily see it as a risk – putting this guy who doesn’t have a 
lot of experience in this film. And now, you know, they’re gonna look like geniuses for 
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casting him; he’s really great. He brings no baggage to the part, it’s a flawless 
performance. It couldn’t be more authentic, you know. Working with him has been one 
of the most refreshing experiences for me." 
 
Stephen McIntyre, who comes from a theatre and improv background, welcomed the 
opportunity to play Bug – a character he found very appealing:  “I saw a lot of boyish 
honesty in Bug. Things are very immediate, decisions aren’t thought about. There’s no 
thought process really, it’s just ‘I see that, I want it, I take it’ you know. If the thought 
crosses his mind he just does it, and then doesn’t worry too much about justifying it 
afterwards. In that way, he's a very simple, straight ahead character." 
 
Then there is the character of Donnie, the hypochondriac pickpocket. Enter Joe 
Anderson. 
 
Yates explains: "What's so remarkable about Joe is that at a relatively young age, he 
brings an irresistible old-soul charm to his performances, as his work in Control and 
Across the Universe demonstrates. And his Donnie is all of that, and very funny as well. 
It's a remarkably charming, comic performance." 
 
Joe Anderson embraced the role of Donnie, and found him really fun to play: “Donnie is 
a good guy essentially. He’s a bit of a hypochondriac, convinced he’s dying of something 
always, all the time. He’s a morphine addict, and a bit of a cokehead, too. A little bipolar 
also in there, I should think. But quintessentially a sweet guy, a nice guy.  
 
“The guy’s a con, but he has a conscience. He steals wallets from old ladies in church, to 
use their ATM cards to scam money from bank machines. But he always tries to put the 
wallets back when he's done, because, as Donnie explains it, 'It's awful when you lose 
your I.D. and stuff.' I think that’s what I like best about the character.” 
 
 Anderson found one aspect in particular similar to himself: “The big kid aspect, the child 
aspect, was one of the things that Gary and I talked about before I came out, trying to 
keep a sense of innocence with Donnie. Even though he’s not an innocent person per se.”  
 
While Donnie may represent the innocent, it’s the character of Billy that pours on the 
charm – a crucial characteristic in order to pull off the bank scam. Billy is the face for the 
rest of the cons, the front-man. He’s the only one who must go into the bank and charm 
the teller. 
 
Yates auditioned Rossif Sutherland in Los Angeles, and explains: "Rossif walked into the 
room and I was immediately intrigued. A tall, dark, exotic looking guy, with a laid back, 
sort of James Dean quality, crossed with a young Brando. I immediately thought, 'Wow, 
this guy is great'... He was a bag of intriguing contradictions. He did a quick read, and he 
knew exactly when to smile, how to smile, when to hold back and when to light up. He 
reminded me of his father (actor Donald Sutherland) as a young man in The Dirty Dozen. 
You couldn't help but love him."  
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Adds Cass: "He’s a fantastic actor with an incredible laugh and great heart, and he could 
seduce a football stadium full of people if he wanted to. And that’s what makes him a 
great Billy.”  
 
Rossif Sutherland, who came upon his love for acting at the encouragement of father 
Donald Sutherland, found a lot of joy in playing Billy:  “From an outsider’s perspective, 
he may seem like somebody who has a difficult life since he’s a drug addict and doesn’t 
have all that much money and is involved in some criminal activities, and may sleep on 
the streets from time-to-time, and sells his body. But he has sense of humor about life, 
and I don’t think he’s afraid of death.  
 
“He’s a lot of fun to play in that way because, although I don’t envy his existence, there 
are some things that I can very easily relate to. Which is: today is today, tomorrow will 
be tomorrow, if tomorrow ever happens then I’m lucky. But today I’ll make the most of 
it, and I’ll have a smile on my face and I’ll be a happy person. Billy is that way, which is 
probably why women like him so much, because it’s contagious. When somebody sees 
the joy in life, it brings it out of other people.”  
 
 
ABOUT MAKING THE FILM  
 
High Life was shot in a whirlwind twenty days, in frigid Winnipeg temperatures. Timothy 
Olyphant enjoyed working with Gary Yates on the set because of his down-to-earth 
approach:   
 
“The conversations Gary and I have had about the characters are very minimal, they’re 
very simple, and yet it feels like there’s been a lot of back-and-forth. It’s a nice feeling.  
 
“It’s a nice set, very relaxed, very easy going, you have a lot of room to do your job. And 
Gary’s clearly very bright, he delivered a great script out of a great play. He’s really been 
very generous, and working with him has been an easy collaboration right from the 
beginning. I feel like I’m in very safe hands.”  
 
Yates worked with his longtime collaborator, director of photography Michael Marshall, 
in creating the look of the film. One of the reasons Michael Marshall enjoys working with 
Yates is, according to Marshall, they ‘speak the same language’ on set:   
 
“It’s always really nice to work with somebody who thinks just the way you do. We 
watch the same films, and often we speak in quotes from films, so there’s really no need 
to actually say anything real because, you know, he throws the quote at me and I know 
what he’s talking about, and we get on with it. 
 
“There’s something I really like in having characters that are kind of trapped in a 
shadowy world, and by doing that, I like to make things bright around the edges of them 
and put them in a cone of shadow. It’s kind of an odd way of doing it– you could never 
do a slapstick comedy that way– but for dark comedy it works really well." 
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Marshall also pays close attention to how he frames the characters:  “So much happens in 
framing. With comedy, I find that you centre frame a little bit more. There’s more of a 
sense of surprise when something’s funny. Using centre framing adds certain 
unpredictability to the comedy." 
 
According to Marshall, Yates is very specific as to what he wants, yet, at the same time is 
willing to let both the cast and crew contribute to finding the filmmaking groove:   
 
“Gary will tell me roughly what he wants at the beginning of the day, and then give me 
and the operator lots of leeway to set the shots ourselves. He’s got it pre-visualized, but 
he likes to think on his feet. Some directors can’t seem to change their mind about what 
they want and get locked in a groove and you’re sort of stuck. But he’s pretty adaptable, 
and he’s open to suggestions, certainly from the cast, and he’s not dogmatic at all. He's 
very busy with the actors, looking for nuances from them.” 
 
Robin Cass sums up: “I hope the people walking into High Life the movie have the same 
experience that I had when I saw the play. You go for whatever reason, and you spend 
and hour and a half in a world full of criminals and drug addicts, which one might think 
is not so appealing. But that’s this movie’s great charm – it’s everything you don’t expect 
about that experience that really wins the day." 
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ANCILLARY NOTES  
 
NOTABLE QUOTES  
 
Gary Yates, Director, Writer, Producer: “I think the theme of the movie is, simply 
stated: If you live in a dreamworld it will inevitably become a nightmare. Which at first 
might seem like an odd theme for a comedy, but I think a lot of great comedies share that 
theme. Sullivan's Travels. The Ladykillers. Groundhog Day. Tootsie. Lost In America... I 
could go on all day. And the question posed is: If you have an opportunity to save 
yourself from that nightmare, to what ends are you willing to go to make yourself a better 
person?”  
 
Robin Cass, Producer:  “There probably isn’t a day that goes by in the producing 
process where you don’t wonder whether you’ve lost your marbles because it’s a huge 
leap of faith. You have to leap off the cliff.”  
 
Timothy Olyphant (Dick):  “We shot a scene in a jail… and in Winnipeg, being in jail is 
better than being outside because it’s f***ing freezing outside. There are people in 
Winnipeg who are actually, like, 'You know what? Arrest me, because it’s freezing out 
here.' ”   
 
Joe Anderson (Donnie):  “Playing an addict is like playing a drunk person – if you play 
the result then people won’t believe it. People with problems tend to try and do their best 
to hide it. Drunk people try and act sober. So if you try and do your best to hide that you 
have a problem, then the problem will come through in a real way.”  
 
Rossif Sutherland (Billy):  “Every film that you do, it’s the building of a small family, 
it’s the company that gets together, and after a couple of months you just all of a sudden 
move to your own lives. But for the time we are together, we wake up, we go to work 
together, we finish our days together, we go to sleep, and for that time we’re just one 
family.”    
 
Stephen McIntyre (Bug):  “They say people love a bad guy, and Bug is bad, you know. 
He’s really bad. So I think people will really love him.”  
 
Michael Marshall (Director of Photography):  “Trying to pick your favorite scene is 
like trying to pick your favorite child. It’s impossible to find your favorite. They’re all 
good. They all mean something special. Although every now and then there’s a bad kid in 
the bunch.”  


